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Introduction
In defense of his characterisation of 'the novelist as teacher' in relation to his novel Anthills of the Savannah's uncompromising critique of emerging military regimes in Africa, Achebe (1997:141) described his notion of the 'good teacher [as the one who] draws out … leading out, helping the pupil to discover … to explore' (emphasis as in the original). Implicit in Achebe's argument here is the 'guiding' facet to narrative also identified by B. Carr (1999) as facilitating the process of perspectival sharing between the reader and the writer. I invoke this notion of the narrative's 'guiding' capability to read The Chimurenga Protocol (Mtizira 2008 ) as a resistance literary text that consciously 'guides' its readers to a sympathetic relationship with the state's grand political project of the Third Chimurenga.
1 This grand political project aims at eliminating 'inauthentic' or anti-state citizens and 'reestablishing' the indigenes' total sovereignty through land reclamation and resettlement.
My major thrust is to explore the uniquely post-2000 ways in which the novel The Chimurenga Protocol (unlike the majority of texts published in the post-2000 period which covertly and overtly censor and attack the ZANU-PF regime and its policies) 2 defends the political establishment by affectively leading us to understand the post-2000 land reforms as genuine and imperative for total decolonisation. I read Nyaradzo Mtizira's novel as a 'neo-nationalist' 3 novel which discursively counters anti-state discourses that contested the state's sites of political legitimacy in post-2000 Zimbabwe.
My notion of counter-discourse is informed by Tiffin's (1995) conception of it as:
involv[ing] a mapping of the dominant discourse, a reading and exposure of its underlying assumptions, and the dis/mantling of these assumptions from the cross-cultural standpoint of the imperially subjectified "local". (p. 98)
I view The Chimurenga Protocol as constructing a complex discursive life-world 4 in which the state's Third Chimurenga discourse is not only validated but also defended, highlighting the inseparability of the post-2000 literary and political texts. Broadly, my analysis follows Chinua Achebe's (1988:40) postcolonial conception of the 'teaching' potentialities of novelists in his essay, 'The novelist as Teacher', to explore not only the connection between literary narratives and land politics in post-2000 Zimbabwe but also the tensions inherent in writing back to colonialism in the 21st century.
Much akin to Tiffin's (1995) notion of 'counter discourse' is the concept of 'writing back', which can be traced back to Ashcroft, Griffiths and Tiffin's (1989) 
seminal text The empire writes back: Theory and practice in post-colonial literatures.
The text has significantly influenced the ways in which 1.The Third Chimurenga (the third liberation war) denotes the land resettlement programme instituted by the ZANU-PF government in the early 20th century. The programme involved the mass acquisition of white-owned land for the resettlement of black people. Many scholars (Raftopoulos 2009 ) attribute the resultant economic crisis, which reached peak level in 2008, to this programme whilst the ZANU-PF government blames Western sanctions for the malaise. 3.I am using 'neo-nationalist' in this context to refer to the resurgent form of resistance discourse used by the state which is steeped in liberation war nationalism.
4.I am using the phrase 'life-world' in the sense of Pleßke's (2014:162) understanding of it as a created 'narrated story-world' which can be contrasted with the real world. In 'writing back', the colonised and formerly colonised people invoke their local modes of perceiving world phenomena to produce a literary aesthetic that contests English literature's usage as a colonial paraphernalia for 'the denial of the value of the "peripheral", the "marginal", the "uncanonized"' (Ashcroft et al. 1989:3 [and] the speeches of characters' that allow for multiple perspectives into the semantic or thematic unity of the novel (Bakhtin 1987:341) . Distinctly at odds with this Bakhtinian conception, in The Chimurenga Protocol I perceive such diverse voices as not only enabling the semantic effect of the novel to be accessed through its 'polyphonic' strands, but more significantly as validating and cementing the novel's semantic effect championed by the 'authorial speech'. My analytical focus is therefore on a semantic reading of the novel that gives especial prominence to the 'authorial speech' and the way other 'speech genres' appear to endorse its semantic effect. Whilst by their complex nature novels are prone to multiple perspectives and analyses, I comprehend The Chimurenga Protocol as demonstrating a discernible crystallisation of 'speech genres' in support of the author's preconceived political intentions to support the ideology and practice of land reform performed through the Third Chimurenga. Such intentionality serves to counter critics of the land reforms and, by extension, to massage and sanitise the ZANU-PF regime. In view of the above, a reading of The Chimurenga Protocol that 'structurally' 'kills' the author, sidelines Mtizira's critique of his own text and attempts to 'close-read' the novel without prioritising the 'authorial speech' may be necessary but is doomed to overlook the novel's intricate affinity to the grand narrative that defines the Third Chimurenga. In its determination to defend the state, the novel immerses itself in an overarching Third Chimurenga discourse, exuding a similar political and ideological resistance flavour. This is particularly manifest in the novel's stylistic appropriation of a tripartite symbolic structure. Form and meaning are inextricably bound up as the narrative is divided into three parts, each symbolically corresponding to the nation's historical stages from the first contact with colonialism to the combat against imperialism that frames the Third Chimurenga epoch. Focus is, however, placed on the ways through which the first and second parts do not merely build up to the final (third) part, but are firmly embedded in dominant, state projections of the Third Chimurenga as a logical and imperative culmination of the First and Second Chimurenga or liberation struggles. I read this relationship between the literary narrative's and the state's rhetoric as underpinning the novel's conscious intention: not only to prop up ZANU-PF and Robert Mugabe's political legitimacy by validating their 'chosen' and 'usable' veins of history to make up the Third Chimurenga, but also to resist criticisms against the government. In the novel's and indeed the 7.The contentious letter is available online at http://www.theguardian.com/politics/ foi/images/0,9069,1015120,00.html
The convergence of patriotic and literary narratives of resistance
Chimurenga's rhetorical and structural logic (as contrasted with the historical), the interconnectedness of the three parts underlies the novel's overarching invitation to read its final part (aptly tagged 'Operation Mwana Wevhu') 8 as a teleological finale to the people's struggle against an untenable land and wealth distribution that was anchored on racist constructs.
The tripartite structural compartmentalisation is therefore important to the reader's apprehension of the political and aesthetic vision of the novel, especially considering its political message inscribed in its dedication to 'the gallant soldiers of the First, Second and Third Chimurenga' (p. iv). In entering the time-space of the First Chimurenga and ending with a symbolic 'operation' that successfully deals with 'the empire's treachery' (p. 188), the novel creates an impression that its (political) ending is 'the solution' to the protection of the national interest -the land reform process. As the title of the first part of the novel ('The First Chimurenga 1896-1897') suggests, this fictional narrative is informed by the history of colonial land dispossessions -most importantly the spontaneity of the first popular armed native resistance to colonialism. The second part, titled 'The Empire's treachery', is firmly situated in the historical circumstances of the postindependence era, particularly the 'treachery' of Britain's reneging from the Lancaster House promise to fund land reform in Zimbabwe, Britain's neo-colonial attempts to derail majority rule and Britain's subsequent symbolic defeat at the hands of the Third Chimurenga in the third part of the novel.
The Chimurenga Protocol enters contemporary discourse on national identity construction with a neo-nationalist political worldview that is consistent with the government's projection of the land as the major point of reference in any form of independent national identity formation. The novel (like the grand narrative of the Third Chimurenga) projects the 'Zimbabwean problem' as an offshoot of colonialism and a ceremonial flag independence that has failed to wrest real power -economic freedom -from white former Rhodesians and their progeny. Land reform is thus depicted as the pinnacle of total decolonisation, whose overall effect disentangles black people from a colonially induced material disempowerment that (if unchecked) constantly inhibits them from taking their rightful place as fully decolonised subjects. The Third Chimurenga is characterised by a resurgence of anti-white and anti-Western nationalism. After 2000, this project (re)constructs the 'sins' of Britain's colonial past to justify the struggle for political independence and, most importantly, the re-possession of and re-identification with the land in Zimbabwe. The novel encourages a reimagination of an 'authentic' Zimbabwean identity premised on revolutionary consciousness and a colonially induced vulnerability that can only be sufficiently corrected by land nationalisation and redistribution. The portrayal of colonists and subjugated natives in the first part of the novel reveals a discernible binary opposition between the oppressor and 8.This means 'operation child of the soil' -the mission given to the detective, Magura, to recapture the protocol outlining the land reform process from the Britishsponsored Chamunorwa in the third part.
the oppressed -a narrative deployment of strategies that configure the native as an undeserving victim of callous foreign land invaders. The binarism is informed by a nativist thinking of space, belonging and power relations. What makes the portrayal of the natives' subjugation even more affective is the fact that they are being 'othered' in their own 'backyard' by foreign colonialists. The native fighter's portrayal as committed to fight the colonialist in spite of the fatal consequences indicates the value placed on freedom. Liberty is thus connected to the native's humanity and its revocation by the colonist is associated with the denial of his humanity. The binarisation, then, evokes in the reader a strong detestation of the colonist and, inversely, a strong valorisation of the rebellious and revolutionary spirit of the native fighter.
The Chimurenga Protocol participates in the contemporary discourse on the politicisation and political significance of national memory and identity as a subtle resistance narrative. In The Chimurenga Protocol, Britain's double standards and its continued neocolonial interests (captured in the aptly named second part of the novel 'The Empire's treachery') become the basis for the formulation of nativist counter policies as direct responses to Western imperialism. In the same vein, the exploitative and disempowering effects of colonialism evocatively articulated through the moral bankruptcy and brutality of characters like Mason and Cummins associate the idea of land reform (encrypted in the Third Chimurenga) with a national, pro-people and rational outlook. In state discourses (see Mugabe 2001) , this distrust of Britain is also a hegemonic strategy used to politically exclude, suspect and taint the local opposition's constructions and displays of patriotism. The opposition parties, particularly the Movement for Democratic Change, are viewed as neocolonial puppets of Britain and their political agenda as shaped by Britain's perceived machinations to reverse the country's liberation.
The ZANU-PF (2008) election campaign booklet 100 Reasons To Vote ZANU PF and Cde. Robert Mugabe constantly describes the opposition party, the Movement for Democratic Change, as 'foreign funded and foreign driven' (p. 2), thus connecting the party with neocolonial forces whose persistent involvement in Zimbabwean issues justifies the state's call for patriotic vigilance in defense of national sovereignty. This political thread is conspicuous in The Chimurenga Protocol's construction of the symbolic and aptly-named sell-out character Chamunorwa who works in cahoots with British intelligence agents to steal the Chimurenga protocol and, in tandem, impede the land reclamation and resettlement process. The name Chamunorwa in the Shona language literally translates into 'why are you my adversary?' -a subtle rhetorical question articulating Zimbabwe's indignation with British meddling. Chamunorwa is thus a fallen angel -once a trusted custodian of the Chimurenga protocol who falls to the lure of material greed.
The symbolic significance of the novel's structure is very marked, especially in the second and third parts. The structure helps the reader to situate the 'meaning' of the novel in the broader contemporary discourse surrounding the land question in Zimbabwe and the agenda of this Third Chimurenga. The name of the intelligence operation launched to recapture the protocol, 'Operation Mwana Wevhu', offers an important allusion to the novel's project as a resistance narrative. 'Mwana wevhu' literally translates to 'child of the soil.' Chamunorwa is the 'lost son', the renegade custodian of the protocol, who must be stopped and realigned with his birthright, the land, before he sells it to the British. It would seem, therefore, that Chamunorwa's participation in the unholy alliance with the British makes him lose touch with the land -the very foundation of his being as a Zimbabwean. Hence, the operation is intended to rescue not only the land reform policy, but also Chamunorwa's own wayward and treacherous disposition. The term 'mwana wevhu' was the popular phrase used by (and to identify) supporters of the First and Second Chimurenga wars against the colonial regime and later the native government's land reform programme during the Third Chimurenga. Chamunorwa sells out as he acts in cahoots with the British in the disappearance of the Chimurenga Protocol. It is only through a recovery of the protocol, the template of the struggle, that the Third Chimurenga becomes a success story, a nuanced re-narration.
In The Chimurenga Protocol, genre does not simply 'play a part in a character's predictability [where] a detective must, in principle, find the murderers' (Bal 1999:124) , but genre provides a framework through which the 'criminality' of sabotaging the land reform process is vividly apprehended and internalised by the reader. The major sections of the second and third parts of the novel chronicle the disappearance of the Chimurenga Protocol -an essential document that contains the official government policy on land reform -and its dramatic recovery from 'the jaws' of Britain which is keen on destroying it. Hamandishe Chamunorwa, a senior official in the Ministry of Land Reclamation tasked with overseeing and implementing the policy, falls prey to the deceit of British intelligence operatives eager to sabotage the success of land reform in Zimbabwe. But before Chamunorwa can 'sell out' to the British and so handicap the land reform process, Panashe Magura, the super-detective, follows his trail and just manages to foil the capture of the protocol and cut short the premature celebrations of the British. The detective figure projects Magura as the nation's counteractive supremo set to stall British saboteurs. Carr 1986:11) . This novel is a conscious rendering of selectively imagined references to recognisable empirical events, processes and ideas. In its palpable determination to celebrate the success of the native political establishment and its land reform programme, the novel tactically erases some of the ugly facets of the land reform process (particularly its partisan and disorderly manner) that are commonly cited in oppositional political discourses. (Bal 1999:33) . They signify and celebrate the native people's resolution to fight back and regain their land. In this vein, the historical interconnection of the first, second and third Chimurenga is replicated in the novel in the form of three symbolic segments where Magura (in the second and third part of the novel) emerges as a reincarnation of the vengeful spirit of the unnamed native liberation war fighter who is killed by the colonial regime of Mason in the first part. To this effect, the novel enters the domain of resistance nationalism which imagines the postcolonial nation as a teleological product of past nationalist oracles -Mbuya Nehanda's prophecy of her bones awakening to reclaim the land from colonialists.
11
Conclusion Bhabha (1990:1) has grappled with the complexities and tensions inhabiting the concept of nation and possibilities for its narration. His theorisation destabilises positivist 11.Mbuya Nehanda was a spiritual medium who inspired the first Chimurenga. It is believed that before her death at the hands of the colonial government she warned the white settlers that her 'bones would rise again' -a statement signalling the second Chimurenga which would be won by her descendants.
constructions of the nation as a concept that is stable and which can be fixed, known and narrated. Instead, Bhabha believes in the 'limited image of the nation', which makes it occupy the present and yet at the same time and in many ways be anchored in (and propelled by) the past. However, in post-2000 Zimbabwe, the past occupies a contested political space. Inevitably, narrations of the past bear the political markings of the narrators and political players in Zimbabwe have invoked various instances of the past to construct conflicting arguments about its significance and relevance to the political present. Thus, in the same way that opposition discourses invoke the past to indicate and exploit the gap between ZANU-PF's promises of the liberation struggle and the present dire economic reality, ZANU-PF highlights its members' liberation war sacrifices as the ultimate sign of patriotism. The forces underlying this diametrically opposed political thinking and use and abuse of the past explains the 'patriotic' function of the Chimurenga Protocol in the Third Chimurenga epoch. This is because like ZANU-PF (see Mugabe 2001) , the novel fixes past revolutionary acts often exclusively associated with ZANU-PF as the undisputed basis for identifying patriots (ZANU-PF) and enemies of the nation (white people, Britain and the local opposition). In its subtle and at times blatant validation of the ruling elite and its marginalisation of the state's opponents, the novel demonstrates a critical disjuncture both from earlier nationalist writings (such as Chenjerai Hove's Bones and Charles Mungoshi's Waiting for the rain, 1981) and contemporary anti-state and pro-liberal democracy texts which proliferated at the turn of the century. Thus, whilst anti-state writing dominated the 21st century literary and cultural spheres and intensified the voices of opposition, The Chimurenga Protocol stands starkly in contrast to these tendencies, their political and social critique and their imagined alternative political dispensations.
